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/ am a boy, 
I am a girl, 

I am a teenager 
A student, 

A teacher, 
An adult,-

A beatnik, 
A square. 

I am an American, 
White, black, yellow. 

Sometimes I am blue, sometimes green. 
I am an artist-

I am a part of my mother, 
Part of my father. 

I am a part of all living 
And all the living that went before 

I am myself. 



Our Third Parent 

We have adjourned for the p a s t three summer vaca t ions , certain that when we 
returned, P . A . would be j u s t a s we l e f t i t . We were right unti l September, 1961. 
When we entered school thaS f i r s t day, there were whispers , su l len f a c e s , 
even t e a r s . The news spread quickly that Dr. P a i n e wa s not in h i s o f f i ce — that 
l i t t le cubic le of an o f f i ce that we al l know so wel l . The man who s a t behind the 
desk in that o f f ice and s igned our l a t e n e s s e x c u s e s , the man we went to conf ide 
in knowing that h e ' d do a l l he could to he lp , the man who gave u s h i s b e s t and 
for whom we wanted to be our b e s t would not be among u s anymore. 

Suddenly there i s a void during 
our a s s e m b l i e s at P . A . No mat ter 
how enter ta in ing or in te res t ing the 
program may be, there comes an 
a lmost impercept ib le lul l a t the 
end, for that i s the time when Dr. 
P a i n e would mount the s t a i r s t o 
the s t a ge and speak to u s a s the 
s tuden t body of the High School of 
Performing Arts , We al l remember 
h i s l ec tu re s on school a t t endance , 
l a t e n e s s e s , report card grades , and 
then a lmos t a lways fol lowing t h e s e 
l e c t u r e s , he would have some funny 
l i t t l e s tory on hand to give u s a 
few laughs . We, the sen ior c l a s s 
of '62 , f ee l the l o s s of Dr. P a i n e 
in t ense ly , b e c a u s e we were with 
him and grew to know and love him. 
T h i s , our l a s t year a t P . A . , would 
have been Dr. P a i n e ' s l a s t yea r a s 
wel l , b e c a u s e a t the end of t h i s 
s choo l year he w a s to re t i re . 

Y e s , the s tuden t s of P . A . s t i l l have the same goa ls , the same t rad i t ions , and 
there are s t i l l the same crowded no isy h a l l s during the change of c l a s s e s , but 
de sp i t e t h e se unal te red mat te rs , there i s an empt ines s in the school and in our 
h e a r t s . We are a l l aware of the gap l e f t by Dr. P a i n e . He wa s a par t of each of 
u s , and he will a lways be remembered b e c a u s e he offered u s , in a l l s i t ua t i ons , 
love and sympathy and t rust . 

And so , Dr. P a i n e , we, the c l a s s of 1962 ded ica te our yearbook to you. 

Binnie Altholz 



L o u i s K. 
P r i n c i p a l 

Wechs le r 

Dear Seniors of 1962, 
Th i s year of your graduation p romises to be 

one of those moments in American his tory tha t 
marks a s ign i f i can t sh i f t from one na t ional mood 
to another . Change goes on cons tan t ly and ir-
r e s i s t i b ly , but not a lways v is ib ly . 

In recen t yea r s American l i fe h a s seemed 
comparatively tranquil or dull , depending on the 
point of view. In sp i te of many revolut ions in 
s c i e n c e , educat ion , industry, agr icul ture , and 
world organiza t ion , the l i fe of the average Amer-
ican h a s been unprecedent ly f ree of the a n x i e t i e s 
and in secu r i t i e s which have a f f l i c t ed and s t i l l 
a f f l i c t the vas t majori ty of the human r ace . 

One of the r e su l t s of our good fortune i s tha t we have w i t n e s s e d a per iod 
of seeming a i m l e s s n e s s and boredom in the younger generat ion of th i s country, 
a r e su l t tha t was re f l ec ted in some a s the " b e a t n i k " aberra t ion and in o thers a s 
a re luc tan t infa tuat ion wi th secur i ty and a supe r f i c i a l pos ture of cynic ism. The 
normal en thus iasm and idea l i sm of youth appeared to be orphans in an indiffer-
ent soc ie ty ded ica ted to perpe tua l s a f e t y and sunsh ine . 

Of l a t e , the s eams of the g l i t te r ing fabr ic have begun to come apar t , revea l -
ing the f ea r s and s t r a in s beneath the su r f ace , a s , for example , in the nega t ive 
nuc lear panic and in the pos i t ive groping r ep resen ted in the P e a c e Corps. There 
was some ev idence of an expec tancy in the air , of youth wa i t ing for the even t 
that would symbol ize the end of the y e a r s of wander ing in the wi lde rness . 

It h a s come perhaps in the s u c c e s s f u l l aunching of an American into cosmic 
orbit and h i s f iery return to the ear th . And again you f e e l tha t you are on the 
threshold of another great adventure in the s a g a of humanity — another new world 
chal lenging your s t reng th , sk i l l , imaginat ion , and sp i r i t more in s i s t en t ly than t ha t 
which beckoned to Columbus and h i s s u c c e s s o r s — a new era in which g rea t 
ach ievements are won by in te l l igence and s a c r i f i c e contr ibuted to a common world 
effor t , and in which secu r i ty i s the reward and h a r v e s t of tak ing r i sk s and en-
during danger. 

Whatever endeavor your hopes and t a l e n t s may lead you to under take , you can-
not but be inspi red by the p rospec t of th i s brave new world. As you s tep into i t s 
bracing air , we who have he lped to bring you to th i s junc ture wish you wel l and 
bid you godspeed on your journey. 

LOUIS K. WECHSLER, P r inc ipa l 



Graduates : 

As I complete my f i r s t year at th is unique school , you are leaving to go to 
col lege or to take the f i r s t s t e p s toward a p lace in the realm of the performing 
ar ts . 

Though we have had but a brief moment together , I enjoyed sharing with you 
the f ine assembly performances , the prac t ice s e s s i o n s which eventual ly b los-
somed into concer t s , the p ro jec t s , the s tudent par t ic ipat ion in the academic 
c l a s s e s , and the informality of the lunch hours on the main f loor. 

Although each of you occup ies three square inches in th i s l i t t le album, I hope 
it will symbolize for you in the yea r s to come the joys and spi r i tual s a t i s f ac t i o n 
derived from cooperat ing with your c l a s sma te s to achieve goals s e t for you by 
your dedica ted t eacher s a t Performing Arts . 

Good luck to a l l of you. 
Sincerely, 

Edward T . Koehler 

Edward T . Koehler 
T e a c h e r - i n - c h a r g e 
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I am a musician, 
I create emotions through sound. 
/ am longhaired, 
I play it red-hot and blue. 
With the notes I play 
I can take you back 
Through time: 
To Bach, 
Past Debussy 
And Gershwin 
To Charley Parker. 



E d i t h D e l V a l l e 

J o a n O ' B r i e n 

Harold Sachs 

JN-
I r v i n g L a s h 



n 
The School of Performing Arts had i t s beginnings in the old building of the 

Metropolitan Vocat ional High School, with f ive boys , f ive instruments, a boiler 
room, and a music ian in sea rch of a job. Dr. Kel ler , the pr incipal , offered Mr. 
J u l i u s Grossman the s c h o o l ' s boiler room to rehearse in and the f ive boys who 
cared for nothing but music . 

T h e s e ins t rumenta l i s t s p layed popular music only, and their combined instru-
ments could not form a sa t i s f ac to ry ensemble . Mr. Grossman i s sued an a l l -school 
ca l l for ins t ruments — the s tuden t s were invited to bring any instrument they 
could carry. The r e su l t s were t remendous. Inst ruments of all types and s i z e s 
appeared , in varying condi t ions; some of them Mr. Grossman had never seen or 
heard in h i s exper ience a s a music ian . Those which were prac t ica l were re-
paired and thus a fourteen p iece orches t ra was formed. 

As the need a rose , new courses were added to the s t u d e n t s ' programs. Har-
mony and the History of Music were offered, a s well a s instrumental t raining and 
ensemble work. The y e a r s s ince have seen the addit ion of s ight-s inging, key-
board harmony, ins t rumenta t ion , conducting, piano l i tera ture , piano accompani-
ment, and s ight- reading . 

The new department grew and expanded. The Advisory Commission, v i ta l to 
the growth of the Music Department, numbered among i t s members Walter Dam-
rosch , Alfred Wallenstein, J a q u e s Malkin, and Gerald Warburg. The la ter develop-
ment of a Drama Department and a Dance Department were incorporated in 1948. 
The original plan was to ded ica te the school to some well-known patron of the 
a r t s . It wa s only a f te r seve ra l names had been proposed that someone sugges ted 
the school be known simply a s a school " f o r the performing a r t s . " The name 
wa s a gold mine. Cr i t i c s u se the term repea ted ly in their rev iews of the dance , 
drama, and music , and the new Lincoln Center i s to be ca l led the 'L inco ln 
Center for the Performing Arts . ' 

After a long, hard f ight , the new school was granted a bui lding of i ts own on 
West Forty-Sixth Street in Manhattan. Thus the School of Performing Arts be-
came a s epa ra t e ins t i tu t ion, a school dedica ted to the t ra ining of performers . 
It i s the only school of i t s kind in the country. The needs of the five boys in 
the boiler room, represen ta t ive of asp i r ing young performers everywhere , were 
s a t i s f i e d by the formation of the High School of Performing Arts . 

J u l i u s Grossman 
Cha i rman 





/ am an actor, 
The sad misunderstood Romeo, 
The foolish Nellie Forbush. 
I am King Kong 
And can make my audience 
Weep, 
Laugh, 
Fear. 
I am any one I wish to be. 
I am master of the stage I'm on. 

11 





In September 1939, four s tuden t s were a s s igned to Mrs. Edith Bank at the 
Metropolitan Vocat ional High School and a drama department was under way. The 
four were not chosen for their ta lent ; one had been a cons tan t problem in shop, 
h i s only ta lent being an amazing abi l i ty to imitate a ch icken! They were the 
s c h o o l ' s problem c a s e s , those for whom there would otherwise have been l i t t le 
future . 

By the fol lowing year , there were twelve s tuden t s in te res ted in drama. Mr. 
Sachs of the music department taught s inging, Mrs. Bank ac t ing, speech , and some 
dancing. T h i s w as the f i r s t time that drama, dance , and music were incorporated, a 
sign of th ings to come. The twelve s tuden t s learned improvisation and pantomime, 
mas te red e x e r c i s e s in re laxat ion, a s well a s jus t i f i ca t ion exe rc i s e s , even managed 
some s c e n e s . Every year the group put on a production. They made their own cos-
tumes, scenery , so ld their own t i cke t s , and arranged for their own adver t i s ing . 

In 1944, under the leadersh ip of Mrs. Samuel Lewisohn , the original Chairman 
of the Advisory Commission, it was decided that a dance department should be 
added. Martha Graham and Martha Hill became in te res ted , and together they 
worked on a dance curriculum for the proposed dance department. 

The blueprint for the School of Performing Arts had thus been drawn. It re-
mained to f ind a building. Mrs. Bank s e t out to tour the town. She found a weath-
ered old building on West Forty-Sixth Street between Broadway and Sixth Avenue, 
a few doors down from Variety . The building carried a s ign over the front door: 
MARINE COMMISSION SHORE CONTROL. Years before it had been used a s a 
school , but i t had p a s s e d out of the hands of the Board of Educat ion into the 
c i t y ' s p o s s e s s i o n . Something kep t that building s tanding long enough for the 
Advisory Commission to persuade the ci ty to turn it back to the Board of Educa-
t ion. The Marine Commission moved out; the School of Performing Arts moved in. 
The f i r s t c l a s s e s began in September, 1948, with Mr. Ju l i u s Grossman a s Chair-
man of the Music Department , Dr. Marjorie Dycke a s Chairman of the Drama De-
partment , and Mrs. E l i zabe th Rockwell in charge of Dance . 

As P . A . developed, changes were made in the s t u d e n t s ' curricula. The Ad-
visory Commission proposed that in the l a s t few terms of s tudy, the drama s tud-
ent be ins t ruc ted by p ro fe s s iona l performers and be given an opportunity to work 
under p ro fes s iona l di rect ion. The f a c u l t i e s of al l three depar tments include men 
and women who work p ro fess iona l ly in their f i e ld s . The future and the hopes of 
the Drama Department are , to the minds of those who formed i t , most encourag-
ing. I t cont r ibutes to a theatre of the future by training young ac tors and ac t -
r e s s e s to know what they are enter ing, to be aware of the requirements , and to 
look a t their ca ree r s r ea l i s t i ca l l y . In short , the department i s doing i ts utmost 
to train s t u d e n t s to be a par t , not merely of thea t re , but of a bet ter thea t re of the 
future . 

Mary Burton 

M a r j o r i e D y c k e 
Cha i rman 
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/ am a dancer, 
I can dance 
To the music 
Of a thousand violins 
Or a hundred drums. 
With much work 
I make my body 
Obey my every command. 
I am a dying swan, 
An arching Clytemnestra, 
Pavlova, 
Nijinsky, 
Graham. 
My feet and body 
Express what words and sounds cannot, 



B i l l i e K i r p i c h 

C A M E R A SHY 

B e t t y L o w 
Sara M a l a m e n t e 
A n n a b e l l e L y o n 
May O ' D o n n e l l 
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B e l l a M a l i n k a 

Stuart Hodes 

Ger t rude Sh urr 

Norman Walker j 

D a v i d Wood 

tmm 

* i k S i J u t 

Olga Popova Mat teo Mara L e o Solow Y u r e k L a z o w s k 

E r n e s t L u b i n 



The Dance Department of the School of Performing Arts came into ex i s t ence 
when the new school moved into i t s own building in 1948. The f i r s t few months 
were chaot ic . Only two dance groups were being ins t ruc ted , a beginning and an ad-
vanced c l a s s . By the end of the f i r s t year , three s e c t i o n s had taken shape , and 
a s the s econd year drew to a c lose , s ix s e c t i o n s were being t rained in profes -
s iona l dance . Modern dance and ba l le t c l a s s e s were given in addit ion to dance 
h is tory and a course in dance nota t ion . 

The f i r s t group was a motley crew; they were so exci ted and e n t h u s i a s t i c a-
bout their work tha t it took some time to tame them. They were ready to devour 
everything offered them. R e h e a r s a l s of ten l a s t ed unti l 5:00PM, af ter which the Rachae l Yocom 

young dance r s v i s i t ed the Museum of Modern Art to s ee re-runs of old dance Cha i rman 

f i lms . Performing Arts w as the f i r s t school of i ts kind, and the exci tement it gen-
era ted was t remendous both ins ide and ou t s ide the building. Ar t ic les about th is 
experiment appeared in every leading magazine and newspaper . 

One of the most in f luent ia l of t h e se a r t i c l e s w as written by the noted dance 
cr i t ic , John Martin. By a fa r -s igh ted descr ip t ion of the marvelous idea of a school 
for the performing ar t s , he s e n t t roops of t e a c h e r s applying for pos i t ions on the 
facu l ty . Among these were f lying t r apeze a r t i s t s and ac roba t i cs ins t ruc tors! The 
t e s t i ng program wa s in tens ive and comprehensive and through the recommenda-
t ions of the Advisory Commission three t e a c h e r s were f ina l ly chosen: Eve Gentry, 
Ana Hutch inson , and E l i zahe th Rockwel l . Mrs. Rockwel l became the firs.t chair-
man of the Dance Department , and, working with the Advisory Commission, organ-
ized what h a s grown into a large department ded ica ted to the t raining of young 
dance r s . 

In i t s early yea r s a s a s epa ra t e ins t i tu t ion , Performing Arts had to prove it-
s e l f . Cons t an t p re s su re was appl ied to t e s t the s t rength of the school . A bat t le 
was waged for double pe r iods to be devoted to dance , won largely through the aid of 
Martha Hi l l , a member of the Advisory Commission who la ter became director of 
the Dance Department a t Ju i l l i a rd . Dance accompan i s t s were added through the 
e f fo r t s of the Commission. Was it folly to train young people for work in a f i e l d 
a l ready crowded? The founders of Performing Arts repl ied tha t more highly t ra ined 
performers were needed to carry on a growing p ro fe s s ion . E s p e c i a l l y for the 
dancer , whose career is so shor t , t ra in ing a t the high school level is of the great-
e s t va lue . 

Over the yea r s , the Dance Department h a s been in capable hands — Dor i s 
Rudko, Bet ty J a n e Warburg, P a t C a s e y and Nancy L a n g under the chairmanship 
of Dr. Dycke , and in 1955, Dr .Rachae l Yocom. One of the important contribu-
t ions of the school i s the se t t i ng of a favorable pat tern for s e r ious s tudy toward 
a dance career . But perhaps more va luable to t o d a y ' s s tudent i s the marvelous 
p ro fe s s iona l exper ience being of fered them, and the opportunity to become part 
of a r icher and f iner world of the performing ar t s of the fu ture . 

Mary .Burton 
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A Jew of My favorite Z,kings 
Candies and ice cream and nesselrode pie, 
Elizabeth Taylor and bread that is rye, 
Time magazine for all the news it brings: 
These are a few of my favorite things. 

Bagels and lox and all kinds of muffins, 
Mickey Mantle and football ruffians, 
Dust ruffles, bows, earrings and rings: 
These are a few of my favorite things. 

Ice-skating 
And skiing 
And sailing, 1 think is grand, 
Ballet and jazz and razz-a-ma-taz, 
And airplane trips when I land. 

Tradition and spirit and overnight camps, 
French provincial and figurine lamps, 
The twist, lindy, cha-cha and all highland flings: 
These are a few of my favorite things. 

College applications and C. E. E. B.'s, 
Buses, subways, weather when I freeze. 
Maybe in 200 years I'll sing: 
These were a few of my favorite things. 

Janet Burak 



L i s a Ackerman Renee Adelman 
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Jane Bab i t s Susan Bar low 

Margo Berdeshevsky Ad r i enne Be rns te i n 

r -

J a c k i e B e r t e l l J a c k i e Be t te r 



Caro lyn B lanchard 

I r is Boaz 

Barbara Bo l lmeyer Cather ine Bouro f f 

Grace Brady Sy l v ia B ra thwa i te 

21 



Raymond B u m s 

Pamela Bruce Janet Burak 

Maxine Braverman 

Caro l Ann Bravata 



Anne Co lby 

Marcy Cantor George Cab les 

Gi Ida Cohen 

H i lda C o l l i a 



Conn ie D 'Agnese Ga i l C r i sa 

Judy Daone 

Marguer i te De L a i n 

w 

Joyce Donhe iser 



En id Edelman Irene Fandel 

Bever l y F i cke r 

i 
L i anne Fo ldes 

La r ry F i s h k i n d 

Rheatha Fors ter 

Sandra Garson V incen t Gaudioso 
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A picture postcard 
Am I, 
Sent through the mail. 
I give pleasure 
To a few, 

But arrive 
Worn and torn. 

Leslie Vega 

I am a wave, 
A cormorant curve emerging from 
The silent sea, 
Brushing against the currents 
And swooping on 
The starboard deck of skimming ships, 
Leaping towards the 
Wakes and crests of 
Turbulent events that 
Pass me by. 
And, when into foam I turn, 
My shapeless shape 
Embraces all. 

Mary Helen Rowen 

7 am a because, a therefore, a never, 
an undoubtedly, an instead o f , a maybe, 
a not possibly, an in addition to, 
an if not, a since, an and, and a then. 

Sue Schulman 

1 

I am 
and if you 
don't believe me 
perhaps 
I'll smile 
at you 
and 
then 
you'll 
know 
won't you 

Karen Gorney 

I am a sound, a vacuum, a pulley, 
Only a physicist appreciates fully 
My great versatility. , 

Now I'm a calorie or maybe an echo, 
My presence is needed for any new break-through 
In the great field of science. 

I work at high frequency, my storehouse of power 
Remains unlimited, as hour by hour 
1 toil over my problem. 

My compound bar or thermostat 
Shows expansion of metals. 
Did you know that? I did. 

What am % then, who takes many forms, 
And measures the distance to thunderstorms? 
A physics student. 

26 Mary Burton 
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Diane Germaine Marsha Gervan 

Ph i l Growick E l i s a b e t h G u t k i n 

Diana Ha lp r in E l i no r Halpern 



J i l l Harmon E iv ind Harum 

Diana He inze Karen H o w i t t 

Adr ienne Ibel 



Roberta J e l l i n e k Mi r iam K a l l u s 

Karen Kersey 

Jung-Ja K im L e s l i e K i r shne r 



E l a i n e K lepper 

Suzanne Lapka Sharon Le i chman 

Dan ie l L e w i s 

Brenda L i v s h i t z Ta t i ana L u t y k 



Nancy MacKay L y n n Mahler 

R ichard Maldonado 

f 
Claud ia Mancheste i 

Gary Marks A r l e n e Mar ty 

I v 

Mar i l yn Mayb lum 



Barbara M i l l e r Caro l M i l l e r 

Jane M i l l e r Pau le t te M i l l e r 

Ruth Mi ron 



L A T E FOR T H E C U R T A I N 

Robert F r i c k 
Barbara Gordon 
Leon Mata lon 
H o l l y Pa tece l I 
John Stephen 

Bery l Model I 

A r n o l d M i t t l eman 

g ^ p M t 
Sarabeth Moss 

Caro l Nade l l Thomas Naef 

Janice Negler E i l e e n N issenbaum 



I l l Remember Mickey 
When I think back on these busy yea r s , I ' l l remember Mr. Or fuss pra is ing the 

audience a f te r an a s sembly , Mrs. Gi lchr is t invi t ing us to brunch, and Mr. Olvin 
lead ing u s to s a f e t y , but, most of a l l , I ' l l remember Mickey. 

Mickey w a s a l i t t le boy when I f i r s t saw him t ip toe ing into Performing Arts . 
I could te l l he had ta len t from the very f i r s t moment. I told him so , hoping he ' d 
say the same about me. He did, and we par ted to f ace our audi t ions , having done 
a s much for each other a s any apprehens ive four teen-year-olds could. 

I t w a s quite an exper ience . He w a s n ' t f lus te red a t a l l ; a t l e a s t , that s what 
he told me. I t w a s d i f f icu l t to be l ieve that the audit ion we had waited for so in-
t ense ly and so long took only twenty minutes . It was gone so quickly! We a s -
sured each other that such sh in ing l ights a s ours were dazzl ing desp i te the short 
exposure . 

The fol lowing September, Mickey and I met again . Performing Arts had proved 
i t se l f and had accep ted both of u s . We were ready to burn the school down with 
our t a l en t , but there were f ire ex t ingu i shers ready and wait ing. 

My br igh tes t p ic ture of Mickey will a lways be the one in our f i r s t dance c l a s s . 
In l eo ta rds and t igh t s , he made me want to adopt him and feed him. However, he 
did so wel l in our animal impersonat ions tha t I knew h e ' d get along. He was the 
b e s t monkey P . A . ever t ra ined, r ight down to the rea l bananas he gobbled by the 
bunch. When we s t a r t ed s c e n e s , he amazed u s a l l with h i s versa t i l i ty . As an 
eight-year-old in Penrod , he got the h ighes t mark in act ing. 

I think i t w as in h i s junior year that Mickey became a genius . He read many, 
many books, a l l of them paperbound and e so te r i c . He looked di f ferent , too. I t ' s 
hard to desc r ibe the change (I ' l l a lways s e e him a s a monkey, you know), but he 
h a d become very dashing . I could te l l when I s aw Mickey do a s c e n e from The 
Rainmaker; he made me cry. T h a t ' s when I knew he had arrived. 

I ' l l o f ten remember Miss Katz sub t rac t ing zero from zero, Mrs. Simmons read-
ing Lady Macbeth, and Mr. Tolmach sea rch ing for R u s s i a , but most of a l l I ' l l re-
member Mickey. 

L o i s Mintz 
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Thomas O ' D o n n e l l 

Jud i th O lson 

A v i l d a 01 ivera CI 

L e s l i e Pa ine 

Caro le Parson Steve Peters 

Roger Pe te rson Roberta Phillips 



C l a u d i a P o l l a c k 

D iane Q u i j a n o 

F ran Ramos 

i lL . I 

Angela Ramasco 
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Yeddi Rand 

Caro le Reuben 

Ursu la R i n a l d i 

# ML 

Paula Rath 
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Rosamond Rhodes 
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L i n d a Robb ins 
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O z z i e Rodr iguez 



Marc ia Rosenblum Mary Helen Rowen 

There was no one there to pick me up 

No arms enclosed me. 

Blood was present yet it did not allow me to cry aloud. 

No soothing words wiped away the choked feeling. 

/ was grown 

I gathered up my books and continued. 

Suzanne Lapka 



Diane A r l ene Schaefer 

Vera Schu l tz 

1 

Dorothy Scharf f 

Dannel Schwartz 

L y n n Simon 
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Ar lene Sukoenig Lon ie ta Thompson 



E l l en Unger 

Miguel Tor res F e l i c i a T o z z o l ino 

Nancy Wit tman 

Marina Zanza ros Na ta l i e Z e l e n s k y 

ohne r 



YEARBOOK STAFF 

EDITOR: Mary Burton 
STAFF: Binnie Altholz 

Gilda Cohen 
Phi l Growick 
Kitty K a s s e l l 
Suzanne Lapka 
Tan ia Lutyk 

Poems on pages 2, 10, 39, 

Barbara Miller 
Arnold Mittleman 
Thomas O'Donnel l 
L e s l i e P a i n e 
L e s l i e Vega 



The Last Will and Testament of the Senior 
Class of 1962 

We, the senior class of the High School of Perform-
ing Arts of the year 1962, having declared ourselves 
to be of sound mind and body, do at this time ordain 
and establish this„ our last will and testament. We 
bequeath the following: 
T o Mr. A a r o n : An empty home room or th i r ty ready - to -
s ign e x c u s e s from home room. 
T o Mr. A l v i n : A hear ty s m i l e , a good laugh, and a 
d i r e c t o r ' s c h a i r . 
T o Mrs . B a n k : A pre -pa id charge account a t Maharam s. 
T o Mrs. B i n g : A t e l e p h o n e a n s w e r i n g s e r v i c e . 
T o Mr. B l a i r : Ext ra room for z e r o e s . 
T o Miss B o a l : Mr . D e w e y D e c i m a l . 
T o Miss C a r r o l l : A l l the v o i c e s she has put ou t . 
T o Dr . D y c k e : A cherub t r e e . 
T o Mr. G i l b e r t : An ounce of hydrogen su lph ide s h a v -
ing l o t i o n . 

T o Mrs . Gregg: L e s devo i rs pour d e m a i n . 
T o Mr. Grossman: An unbreakab le baton and a bo t t l e 
of borsch t . 
T o Mrs. Har tman: An exponent m a c h i n e . 
T o Miss K a t z : A desk w i t h a fence around i t . 
T o Mr. K o e h l e r : A F r i d a y w i thout an i n s p e c t i n g f i r e -
man. 
T o Mr. Kupfer : A jar of happiness and a s m i l e p i l l . 

Gordon G i l b e r t 
Sc ience 

Eugene Wex ler 
H i s t o r y 

Ann B ing 
Secre tary 

Sanford B l a i r 
Sc ience 

E l i z a b e t h Gregg 
F r e n c h 

V i v i a n Neuberg 
E n g l i s h 

Mrs . G i l c h r i s t 
D i e t i c i a n 



Compliments of 
* 

HAM 'N' EGGS 
Compliments of 

HOWARD JOHNSON 
161 W e s t 4 6 t h Street 

46th Street and Broadway 

"Where the Gang Hangs Out" 

Compliments of * 

CHICO'S 

125 W e s t 4 6 t h St reet Compliments of 

HENRY ADLER MUSIC CO. 

N e w York " a n d V a l e r i e " 

136 W . 46 th St. 

MURRAY TARR STUDIOS, INC. 

9 W e s t 46 th Street 

Congratulations from 
N e w York 3 6 , N.Y. 

CI 5 - 6 6 8 4 

CUP 'N' SAUCER 
From a S a n d w i c h to a M e a l 

LA RAY BOOT SHOP 
I N C O R P O R A T E D 

Spec ia l Discounts to A l l S tudents 
107 WEST 46TH STREET 

"Tw i s t Lessons b y Louis C o l e " 
PLaza 7-4545 



In loving memory of 

OLGA TAVOLGA '61 

Senior and Junior Dance 

Students and Faculty 

of 1962 



choose Capezio Dance Footwear. 

a name that stands for over 70 years' experience in functional 

design and superior craftsmanship. 

Wri te Dept. M60 for new catalog 

OANCfSj 

v ^ m ^ 
£ ° « 8 l E R SINCt ' ^ 

Executive off ices, 1612 Broadway, New York 

New York Los Angeles Montreal 

Boston Hol lywood Toronto 

Chicago San Francisco Ottawa 

San Mateo 

for BALANCED-DESIGN 

DANCE SHOES 

• LEOTARDS 

• T I G H T S 

• PRACTICE C O S T U M E S 

• ACCESSORIES 

Special attention to Performing Arts Students 

You wi l l f ind a comp le te assor tment o f styles in 
bo th costumes and shoes a t Selva. Dance shoes 
fo r every t ype of f oo t , t o f i t a l l requi rements . . . 
a n d a comp le te assor tment of styles and colors 
in dance costumes. 

Make Selva your headquar te rs f o r the best in 
dancewear . 

a t 49 Street in Trans-Lux Bldg. 



Boosters 
Arthur Aaron 
A i leen Abrams 
Dorothy Abrams 
Harvey Aby 
Bea A I t h o l z 
Joseph A l t h o l z 
Jose Anton io 
F o l e n Atbent 
B i l l y Bada la 
Yvonne Baehr 
Cynd ie B laaber 
M i k e Barnet t 
M i c h e l l e Baron 
H a l i n a B e g l o w s k i 
A d e l a Be I lard i 
Ken Bennet t 
D a y l e Burgoff 
Mr. and Mrs. A . M . Burton 
Mary Burton 
Susan Burton 
C h a r l e s Bersha tsky 
D a l e Best 
Phoebe B ind iger 
B e v e r l y J . Bov ian 
Mr. A . Brady 
Arthur Brady Jr . 
Grace Brady 
Mrs. G . Brady 
Walter Brady 
Mar t in Brandel 
Sybi l Brandt 
Robert A . Brewer 
Sophie E . Brewer 
A r t i e Br ight 
M i c h e l l e Brodsky 
Esther Buchwa l d 
Mr. and Mrs. Buchwa ld 
Irene B u c i n s k a s 
C l y d e Burton 
Mr. and Mrs . G. Byrnes 
Mr. and Mrs. T . Byrnes 
Mr. and Mrs. M. Ca lderon 
Arthur Capehar t 
Conn ie C a r a c o i d a 
Nyd ia Caro 
Je f f Carron 
Mar jo r i e C a s a z o n e 
Dayon Cas t ro 
PhyITis Chactor 
Jonathan C h a r l e s 
N ick C in t ron 
Mar ia C i s c y k 
Nancy C l a r k 
Mrs . L . C l e m e n s 
A l i c e Cohen 
E l l e n Cohen 
L i n d a Cohen 
Georg ia C o l e m a n 
Nancy C o l e m a n 
Debb ie C o n s t a n t i n 
D i a n a Cooper 
Warren H . Cooper 
L i n d a Copping 
Mar lene Corem 
J i l l Cour tney 
Mr . James C r i s a 
T h e C r y s t a l s 
Fred C u r c h a k 
B i l l y Cur t i s 
N a n c y D a l t o n 
Mr. John Daone 
Mrs . L i l l i a n D a o n e 
Bobby de G a e t a n o 
C a d e t De Sapri 
Mrs . Ann D i m i n 

G a i l D i x i o n 
Mari lyn Dol I 
C a ro l y n Dyer 
Marc ia E i s g r a u 
H i l d a E r l i c h 
Sa l ly Etherman 
P h y l l i s F a l l e t t a 
D a v i d Farber 
Mrs . F a r r e l l 
B e v e r l y F a r r e l l 
Donna Mar ie F a r r e l l 
Suzanne F a r r e l l 
Joanne F e l c h e r 
Brandon Fe ldman 
Doug Fe ldman 
R u s s e l l F e l d m a n 
Barry F i e d e l 
Ste f f i F i e l d s 
D a v i d F i n k l e s t e i n 
Esther F i n k l e s t e i n 
Bruce F i s c h e r 
Laura F i s c h e r 
Mery l F i s c h e r 
Robert R. F i s c h e r 
Y e t t a F i s c h e r 
Mr. and Mrs. S. F i s h 
Mark Franco 
Norman Freedman 
A Fr iend 
C la ra F r i s c h 
R o s i e Fruhman 
B e l v a G a l l i e g o 
Mery l Gasner 
Peter Germain 
K e v i n Ger r i t t 
Gerr i 
V a l e n G i f f i n 
Gera ld G lover 
Don Gold 
J o y c e G o l d s t e i n 
Mr. and Mrs. W i l l i s E . Gould 
Mrs . Char le s Graham 
J e a n Grappone 
Mr. and Mrs . J . Green 
Johnny Green 
J o y c e Green 
G a i l G r e e n b l a t t 
D a v i d G r e e n w a l d 
P h i I i p p a G u I l o 
G e r a l d i n e H a n n i b a l 
Mr. and Mrs . L . Harmon 
Stephen Harmon 
J e s s i c a Har r is 
A I Har r i son 
Shei la H e i f e t z 
H e l e n H e l l e r s t e i n 
Randy H e r s c h 
S tacey H i n e s 
Ann Hodapp 
E s l i Ho lder 
M iss J e w e l l J a c k s o n 
Kathy Jacoby 
Harry Jarmain 
I rene J e d e l i n c 
M i r i am K a l l u s 
N a n c y K a p l a n 
Sue Kap lan 
Joe Kapusta 
Pau la K a s s o f f 
Barbara Ruth Kassover 
Mrs . C . Ka tz 
G a l e Katz 
George Katz 
Ger i Katz 
H e l e n Ka tz 

Judy Katz 
Marc Katz 
Mar t in Kenwood 
Kenneth K i rschner 
Arthur Ki rson 
E l a i n e Klepper 
Mar i l yn Klepper 
Shir ley Klepper 
Sharon Kovee 
Mr. Morton Kross 
M a x i n e L a n d f i s h 
Steve Landow 
John L a n e 
Arthur Lapor ta 
Steven Lapuc h 
Mr. I . L a s h 
Ginger L e b o s t 
Jerry L e i c h m a n 
Mr. and Mrs. M. L e i c h m a n 
Steve L e n n e n 
H e l e n e Lerner 
B e t t y L e s k i n 
Barbara L e v i n 
D a v i d L e v y 
Dot ty L i c h t m a n 
Ira L i e b e r m a n 
Mr. and Mrs. M. L o b e l 
P a u l a L o w i t t 
Mr . L u b i n 
C h e r y l M c L e i s h 
Made Ri te T r i m m i n g C o . 
Sharon Magno 
John Magod 
Aaron Malberg 
Ray Maldonado 
P h y l l i s Ma l inow 
Maress M a l o w i t z 
Barry Marcus 
Bonnie Marxnen 
Ruth Mazur 
Ernesto Mi randa 
Ramono Miyamoto 
P e f f M o d e l s k i 
Mr. D . Nae f 
Mr . and Mrs . J . Nae f 
T h o m a s Nae f 
C a r l N a p o l i t a n o 
Eugene Nagy 
R o s e m a r i e O c a s i o 
May O ' D o n n e l l 
J u l i e O l f 
L u c i l l e Pace 
Mary Pa lmer 
Barbara P a r n e s s 
P h y l l i s Parness 
J o y c e Pastor 
Lenore P e l a s o 
Marc ia Per ron i 
Barry P e s k i n 
Bobbie Pe te rs 
Roberta P h i l l i p s 
Susan P i a t t 
Mme. Popova 
A n n e t t e Posner 
Marsha Posner 
Mr . and Mrs . V . Q u i j a n o 
Raymond Reeberg 
Marg ie Re id 
M i c h e l e R i e f f 
Bob Rodgers 
R e g i n a l d Rose 
A r l e n e Rosen 
Arthur Rosenberg 
Mrs . Rosenberg 
Laura R o s e n b l a t t 

N ina Rosens toc k 
Robby Ross 
Ramon Ruberg 
Mar lene Rubin 
Mar t in Rubin 
Morty Rubin 
R i c h i e Rubin 
Sherry Sale 
Enid Sandler 
Mrs . and Mr. A . Sandman 
Mrs. F a n n i e Sandman 
H a l y n a Sarach 
Judi Schein 
Joanne Sch inde lhe im 
Fran Schof ie ld 
Dona ld Schreiner 
I rv ing Schulman 
Jane Schulman 
Mary Schulman 
Mrs . Anna Schul tz 
D a v i d Bryan Schu l t z 
G lor ia Schwar tz 
B e r n i c e Schwarz 
Barry S c h w e i t z e r 
E i l e e n S c h w e i t z e r 
George S c h w e i t z e r 
S y l v i a S c h w e i t z e r 
F e l i c e Shapiro 
L o i s Sheperd 
Ar thur Sherken 
Gertrude Shurr 
M e l i n d a Sieber 
Barry S i lverman 
Frances S i l ve rman 
Je f f rey C r a ig Simon 
L y n n Caro l Simon ' 
N ina Simon 
Mr. and Mrs . Samuel Simon 
Mar t in Simonoff 
Susan Simunek 
Shel ly Sk larsh 
Dorothy Smith 
Roberta Smith 
Andrea So ik in 
Mr. Solow 
V i c t o r Solotof f 
C l a r a Sour 
Karen Sp iege l 
A r l e n e S p i n a w a t z 
Pam Stampf 
L e s l i e S t e i n w e i s s 
E l l e n Stone 
Berde Strauss 
Nancy Suther land 
L e s l i e T a y l o r 
B i l l T h e o h a r i s 
Kathy Thompson 
Margot T r a v e r s 
Z e n a i d e T r i g g 
Jay T u n i c k 
P h y l l i s W a l l a c h 
V i r g i n i a Walsh 
L e e Warren 
Mr. Eugene W e g l i c k i 
Mr . and Mrs. S. Weisbar t 
T e r e s a Winston 
Mr. S tan ley Wit tman 
R o s l y n Wol fson 
Mrs . Mur ie l Woodreaux 
Mr. G . Wortman 
I . Z a d i k o w 
George Z o r n e t s k y 
Marty Z u c k e r 
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I 

/ am P.A. 

I am the teacher, 

The mspirer, 

The molder. 

I am the director, 

The producer. 

I am the choreographer] 

The maestro. 

1 am the living arts. 

I am P.A. 

I am the Present — 

The Future lies ahead I 




